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Summary: 
 
Thirteen women join a secret 1850s Arctic 

expedition—and a sensational murder trial unfolds when some of them don’t 
come back. What happened out there on the ice? 
 
"1855: Virginia Reeve is summoned by an eccentric Brit with a compelling offer. Lady 
Jane Franklin wants her to lead a dozen women into the Arctic in search of the ships of 
her husband's lost expedition, and she's willing to pay handsomely. All four search 
attempts Lady Franklin has sponsored have failed. She has decided only a radical new 
approach can succeed: let women make the decisions. Lady Franklin will disavow all 
knowledge of the expedition if it fails, but if it succeeds, she promises great rewards. A 
year later, Virginia stands trial for murder. Survivors of the expedition willing to publicly 
support her sit in the front row. There are only six left.” 
 
The Arctic Fury uses the true story of Lady Franklin’s quest to find her husband’s lost 
expedition to spin a tale of bravery and hope. 
 
Source: 
https://pinnacle.polarislibrary.com/polaris/search/title.aspx?ctx=11.1033.0.0.1&pos=3&cn=2044848 
https://www.sourcebooks.com/books-by-greer-macallister.html 
 
 
 
Reviews: 
 
"In her enthralling new novel, The Arctic Fury, Greer Macallister takes her readers on a 
thrilling, if arduous, journey to the Arctic north, alongside Virginia Reeve and her all 
female expedition in a quest to find the ships of a lost explorer. Through alternating 
glimpses into the voyage itself and the murder trial afterwards, the enterprise and its 
secrets -- both tantalizing and terrorizing -- reveal themselves in turn, sweeping readers 

https://pinnacle.polarislibrary.com/polaris/search/title.aspx?ctx=11.1033.0.0.1&pos=3&cn=2044848
https://www.sourcebooks.com/books-by-greer-macallister.html


along until they reach the story's spell-binding conclusion. A captivating look at the 
manner in which the "truth" is formed by the lens through which it is perceived, a lens 
formed by time, place, and views on women." - Marie Benedict, New York Times 
bestselling author of The Only Woman in the Room, The Other Einstein, Lady 
Clementine and Carnegie's Maid 
 
"In her latest gem of a historical novel, Greer Macallister once again entrances the 
reader with her gift of riveting prose and finely crafted suspense. Equal parts courtroom 
drama and literary thriller, The Arctic Fury bears all the twists and turns of a runaway 
train, barreling through an expedition as harsh and unrelenting as the Arctic north itself. 
The diverse cast of female survivors, while haunted by impossible choices, serves as a 
timely reminder of the hope born in darkness and the enduring bonds of sisterhood. A 
remarkably unique and mesmerizing tale." - Kristina McMorris, New York Times 
bestselling author of Sold on a Monday 
 
"Greer Macallister plunges readers into a wild, frozen landscape as beautiful and 
awesome as it is punishing and lethal. This is a story of thirteen intrepid women, each 
with her own reasons for setting out on an ill-fated expedition, as well as a story of the 
secrets we carry, the pasts we try to outrun, and the bonds of friendship that save and 
inspire us to carry on. Macallister writes with rich historic detail and sumptuous prose, 
exploring new ground as she takes readers on this Arctic journey." - Allison Pataki, 
New York Times bestselling author of The Queen's Fortune 
 
"An unforgiving, snow-dazzling landscape, a cast of extraordinary, fierce women, and a 
nail-biting courtroom drama that wrecked my nails makes this historical gem 
unputdownable!" - Kim Michele Richardson, New York Times bestselling author of 
The Book Woman of Troublesome Creek 
 
"Suffused with a spine-tingling aura of dread, Macallister's complex, riveting historical 
novel The Arctic Fury includes tantalizing glimpses of nineteenth-century women's 
lives... a captivating window into the ways that race, class, and sexual and gender 
identities interact within the broad, shared social category of womanhood." - Foreword 
Reviews, Starred Review 
 
"Engaging and difficult to put down... Macallister's writing is powerful, and she concocts 
a gripping story with strong, very human characterizations." - New York Journal of 
Books 
 



"[An] adventurous historical mystery... Moving from the present to the past and from one 
woman's voice to another, Macallister captures the suspenseful journey from all angles 
as readers uncover the truth about what really happened out on the ice." - Booklist 
 
"Written in prose as crisp as an Arctic summer...THE ARCTIC FURY is a tribute to one 
young woman's leadership and genius for survival." - BookPage 
 
"Macallister examines sexism and racism in the pre-Civil War United States, and builds 
a compelling mosaic of a story... Readers who love historical fiction, strong women and 
unusual settings will find all three--as well as a couple of truly inventive twists." - Shelf 
Awareness 
 
"Macallister writes women like no one else, her characters' strengths and shortcomings 
vividly magnified by the societies and even geography that would diminish them... an 
effortless braiding of two timelines." - Washington City Paper 
 
 
 
Source:  https://www.amazon.com/Arctic-Fury-Novel-Greer-Macallister/dp/1728215692 
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ABOUT THE AUTHOR: 
 
Raised in the Midwest, Greer Macallister earned 
her MFA in creative writing from American 
University. Her debut novel THE MAGICIAN'S LIE 

was a USA Today bestseller, an Indie Next pick, and a Target Book Club selection. Her 
novels GIRL IN DISGUISE (“a rip-roaring, fast-paced treat to read” - Booklist) and 
WOMAN 99 (“a nail biter that makes you want to stand up and cheer” - Kate Quinn) 
were inspired by pioneering 19th-century private detective Kate Warne and fearless 
journalist Nellie Bly, respectively. Her new book, THE ARCTIC FURY, was named an 
Indie Next and Library Reads pick, an Amazon Best Book of the Month, and a 
spotlighted new release at PopSugar, Libro.fm, and Goodreads. A regular contributor to 
Writer Unboxed and the Chicago Review of Books, she lives with her family in 
Washington, DC. 
 
Source:  http://www.greermacallister.com/about 
 
 
A Conversation with the Author: 
 
Early in the book, Virginia seems determined to rid herself of the past. As a historical 
fiction writer, I doubt you share that attitude. How do you consider your relationship to 
the past? Well, I don’t have a past nearly as traumatic as Virginia’s, for one thing! But I 
suppose I have reinvented myself a few times over the course of my life so far, so we 
do have that in common. In the broader sense, I do rely on the resonance of past 
history with current conditions to give my readers one more way to think about modern 
society. How far have we come since the nineteenth century? Very far in some ways 
and not nearly as far as we’d like in others. For such a formidable journey, the women’s 
party seems initially scarce on adventurers. What motivated that distribution? The exact 
makeup of the party was one of the hardest things to get right in the early going. What 
finally unlocked it for me was to make sure that each woman had a real-life counterpart, 
an inspiration from the mid-nineteenth century I could point to and draw from. And some 
of those women were doing startling things, like climbing mountains or saving soldiers’ 
lives on a battlefield, but others were setting themselves apart in different ways, like 

http://www.greermacallister.com/about


drawing plants no one else had drawn before. How much research do you do before 
you begin writing a book? If you ArcticFury_INT.indd 401 8/3/20 10:54 AM 402 GREER 
MACALLISTER come up against a fact you don’t know while writing, do you leave a 
placeholder or take a research break? I definitely prefer to do as much research as 
possible before diving into the serious drafting of a book, but for various reasons, that 
didn’t happen on this one. So I was still researching while I was writing, which I 
definitely don’t recommend! But there was just so much to learn about the Arctic, what 
the women were up against, what the conditions would be in all these locations, that 
was the only way I could get it done. When I was writing The Magician’s Lie, my first 
historical novel, I used to stop writing in order to find a fact; that book took me five years 
to finish. I don’t do that anymore. Placeholders are the only way I can keep forward 
momentum. You develop a tense interplay between the courtroom scenes and the 
scenes of the expedition. Did you write both narratives simultaneously as they appear in 
the final book, or did you interweave them after they were both complete? How did that 
shape the story overall? That was easier than I thought it would be, actually! To 
reference The Magician’s Lie again, which also unfolded in two timelines, I really 
struggled with fitting together all the puzzle pieces to form one cohesive narrative for the 
reader—Arden’s story. But this time around, as I was writing both the murder trial 
timeline and the expedition timeline simultaneously, they just sort of fell into place. My 
somewhat outrageous decision to include one chapter from the point of view of each 
woman on the expedition actually helped dictate a lot of that structure—once I knew 
who died when, obviously her chapter had to come before that point, and I locked in the 
whole jigsaw before I was done writing the first draft. And it didn’t change during 
revision, which is kind of remarkable. Which of the women from the expedition would 
you most want to meet in real life? What would you talk to her about? 
ArcticFury_INT.indd 402 8/3/20 10:54 AM THE ARCTIC FURY 403 Oh, I’ve got a real 
soft spot for Caprice, insufferable as she can be. I’d let her tell all the stories she wanted 
to tell about climbing half the mountains in Europe. I don’t think I’d even have to ask 
questions— she would just monologue freely until her tea went cold, then she’d ring for 
more and keep talking. Each time the expedition loses another member, you somehow 
introduce a new kind of sorrow. Which was the hardest to write? Was there anyone you 
were tempted to save? The hardest was Ann, because she’s the only one who 
completely chooses her fate, and she does it for this noble, painful reason that no one 
else but her would choose. She was also the only one who I had to kill twice. I’d written 
a different death scene for her early on, but as I got deeper into the first draft, I realized 
it was way too similar to what I ended up writing for Caprice. I briefly thought about 
letting Ann off the hook, but I knew how I wanted the numbers to come out, so she still 
had to go. And it turned out to be, I think, one of the most moving scenes. Virginia 
traces the course of her fate squarely back to the newspaper article about her career as 
a trail guide. Do you believe there’s always one fateful choice in life that can be treated 



as the source of everything afterwards? How does that shape your life? I do think we 
have turning points in our lives that we look back on and recognize as significant. The 
what if of it all. I don’t think there’s just one, and I think that you can make a thousand 
different choices at a thousand different points in your life and still turn out basically the 
same. But without question, there are forks in the road, and taking the left side of the 
fork means you’ll never know what would have happened if you’d taken the right. The 
trial takes a hard turn when Virginia’s past is revealed. How do ArcticFury_INT.indd 403 
8/3/20 10:54 AM 404 GREER MACALLISTER you think we’re all shaped by the ways 
we describe the past? Would Virginia’s life be different, for example, if she stopped 
thinking of the Donner expedition as the Very Bad Thing from her past? Are those 
stories more important to us individually or to the people around us? I think if Virginia 
hadn’t been running away from that past she would never have made the choice to go 
to the Arctic, for better or worse. If she’d been honest with herself about how deeply it 
scarred her to see civilization fall apart in that way, she would have run farther away 
from adventure, not toward it. The real-life Virginia Reed, from the accounts I’ve read, 
settled down into a more traditional family life, got married, had children. Was she 
making peace with her past or avoiding it? I have no idea. But how our pasts affect how 
other people see us, yes. That’s a big part of what I wanted to address. On the 
expedition, if Virginia’s past had been common knowledge, I think her fellow 
adventurers definitely would have treated her differently. But by the time the survivors 
were there to support her during her trial, that revelation didn’t change anything. They 
already knew everything they needed to know. What have you learned about writing, 
now that you’re publishing your fourth novel? How has your process changed since The 
Magician’s Lie? What has stayed the same? As I mentioned before, I’ve learned a lot 
about not letting the forward momentum of your writing grind to a halt in order to do your 
research! And it’s funny, after The Magician’s Lie, I told myself I’d stick to writing books 
told only in straightforward chronological order—so Girl in Disguise was that way, but 
the first half of Woman 99 has all these in-depth flashbacks that form an earlier timeline, 
and then in this book, I’m just flinging timelines and POVs all over the place. Whatever 
serves the story, that’s what I’m going to do. What’s next on your to-read list? Anything 
that might hint at your next project? ArcticFury_INT.indd 404 8/3/20 10:54 AM THE 
ARCTIC FURY 405 I’m always reading three or four different books at once, so some 
might be more relevant than others! I can say that I’m in the early stages of deciding 
what my next work of historical fiction will focus on, and I may have checked out a few 
library books on nineteenth century New Orleans. 
 
 
Source:  https://cdn.sourcebooks.com/assets/downloads/readinggroups/ArcticFury-RGG.pdf 
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DISCUSSION QUESTIONS 
 
1. Virginia frequently finds herself caught up in reflections on 
the past. Do you think her relationship to the past is healthy? 
How have you dealt with difficult memories? 

 
 2. What were your impressions of Virginia’s defense attorneys? Do you think she 
should have testified? 
 
 3. Lady Franklin chooses Virginia to lead the expedition partly because of Virginia’s 
experience leading groups of people. How does she demonstrate this leadership? Is it 
enough for the journey at hand? 
 
 4. What is the source of Ebba’s regard for Virginia? Why does she decide to follow her 
after essentially being told to stay home? 
 
 5. Virginia wonders several times which group is luckier: the ones who came back or 
the ones who didn’t. In her place, would you struggle to decide? Who do you think the 
lucky ones are? 
 
 6. Which of the varied crew did you find the most interesting? Who did you think 
presented the greatest danger to the mission as a whole?  
 
 7. How did you feel about Virginia and Caprice’s early interactions? Did you agree with 
Virginia’s decisions to let things slide, expecting Caprice to eventually fall in line? How 
would the story have changed if she pursued the conflicts sooner or more thoroughly? 
 
 8. What do you see as the final danger the expedition encountered? Which roadblock 
ensured that they would never, as a whole, come back safe and sound? Were there any 
missed opportunities that could have prevented disaster? 
 9. When the women’s party divided, whose choice made the most sense to you? Who 
surprised you the most? Did you think any of them chose wrong? 



 
 10. In her musings, Virginia makes a distinction between serving as a guide in 
unsettled land and being a “true explorer.” What challenges separate these two similar 
endeavors? Which would you rather do? 
 
 11. At the beginning of the story, would you have expected Caprice’s actions in the 
crevasse? What changed for her? 
 
 12. Virginia thinks, “They would go home failures, yes. But they would go home.” What 
do you think of this assessment? What does it mean to fail?  
 
 
 
 
 
 
Source:  https://cdn.sourcebooks.com/assets/downloads/readinggroups/ArcticFury-RGG.pdf 
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